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Preface

by Federal Councillor Ignazio Cassis

On 17 January 1950, Switzerland became one of the first West-
ern nations to recognise the People’s Republic of China. Through
a telegram sent by Federal Councillor Max Petitpierre to Chair-
man Mao Zedong, our two countries opened a new chapter in
their history—one marked by mutual respect, pragmatism, and
openness.

Over the decades, Swiss—Chinese relations have grown steadily
and purposefully. Now, 75 years later, we celebrate a partner-
ship that has withstood the test of time: a dialogue nourished by
Switzerland’s tradition of neutrality and good offices, and one
that continues to adapt to the challenges and opportunities of an
evolving world.

Since 2016, our fruitful and multifaceted ties have carried the
name of an Innovative Strategic Partnership. This framework
today sustains more than 30 regular dialogues between our
governments, covering a wide range of fields—from trade and
finance to security, human rights, development, education and
scientific research.

China has become Switzerland’s third most important trade part-
ner worldwide. Together, we can be proud of the pioneering spirit
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that has guided our cooperation—with the Free Trade Agree-
ment of 2013 standing as a milestone in our common journey.

To mark this 75" we present 75 objects—tangible witnesses to
encounters, collaborations and friendships that have shaped
the respectful and forward-looking relationship between our two
nations. These objects tell stories that go beyond politics: they
speak of people, of ideas, and of the human dimension that lies
at the heart of diplomacy.

This book is itself the fruit of close cooperation between dedi-
cated teams in Switzerland and at our Embassy in China.

As we honour the past, we also turn towards the future. May
this publication deepen appreciation of the richness of Swiss—
Chinese relations and inspire new generations to carry forward
this shared legacy with creativity, responsibility and confidence.
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Ignazio Cassis |
Federal Councillor
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Introduction

During his visit to Hong Kong in May 2025, Federal Councillor
Ignazio Cassis stood before a photograph showing countless
everyday objects arranged so closely together that they formed
an entirely new image. Federal Councillor Cassis was inspired to
tell the story of the anniversary of diplomatic relations between
Switzerland and China in a similarly unconventional way. Instead
of merely tracing historical milestones such as the signing of
treaties, state visits, or diplomatic exchanges, he imagined let-
ting objects take centre stage and act as storytellers.

This book follows that inspiration. It brings together a collection
of objects that embody connections between people and reach
beyond politics and diplomacy. While objects cannot speak, they
carry biographies. Each biography reveals how and when an
object was created, who used and transformed it, where it trav-
elled and what meanings it acquired. Taken together, these lay-
ers form part of the shared history of Switzerland and China.

The objects presented here range from everyday items to rare
artefacts. Some were discovered in archives, museum collec-
tions or private estates across both countries, while others were
bought online or in shops. They appear in a non-hierarchical,
chronological order to reflect history not as a single line but as
a mosaic of encounters with no claim of comprehensiveness.
Behind each object stand individuals, families and communi-
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ties whose lived experiences shaped, and continue to shape,
the ties between the two nations. The selection presented here
does not claim to be exhaustive, nor does it aim to revisit the
history of diplomatic relations or provide a commentary on his-
torical events. Instead, it highlights 75 objects with stories worth
telling. Inevitably, some contributions of institutions, companies,
or individuals are omitted. A different team of researchers would
have come up with an entirely different selection of objects,
with stories just as worth telling. The purpose of this book is to
supplement existing accounts by shifting the perspective—from
official milestones to the material traces of lived experience.
These traces contain shared global histories but also very
personal experiences.

Some stories emerged through unexpected discoveries in
archives, such as the letters and correspondence of Swiss
journalist Fernand Gigon, preserved in the Cantonal Library of
Jura. These documents reveal the efforts Gigon undertook to
obtain a visa and how his travels to China gave rise to lasting
connections and a lifelong fascination with the country. Other
accounts were unearthed through the oral testimonies of rela-
tives and are told here for the first time—for instance, the story
of Clown Dimitri’s collection of elephant figures. As a member
of one of the first official cultural delegations to China, he was
fascinated by the craftsmanship of local artisans and even had
a statue custom made, which later had to be flown by helicopter
to his mountain home in Ticino.
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Some objects embody pivotal moments that illustrate the depth of
Swiss—Chinese relations. Elevator parts, for instance, recall the
first joint venture between a Chinese and a Western company,
when Schindler partnered with China Construction Machinery
Group. Others evoke historic events, such as the flowers Chi-
nese Premier Zhou Enlai brought to his wife Deng Yingchao
after the first participation of a Chinese delegation at an interna-
tional conference in Geneva in 1954. Still others reflect personal
encounters, like the cup coasters made of yak wool, sold in a
shop in Chengdu which is run by a Swiss woman who teaches
Tibetan women the art of sewing.

Many of the objects in this book are here presented to the public
for the very first time. Bringing them together required close coop-
eration between research teams in Beijing and Bern, who sifted
through archives, museum holdings, and private collections,
contacting hundreds of people. The process involved extensive
communication across time zones and a shared commitment
to uncovering overlooked materials. Each object was carefully
photographed in an isolated setting, presented with a consistent
and neutral look. What emerges is the result of this sustained
dialogue and joint effort, reflecting the same spirit of exchange
that characterises the history of the relationship between Swit-
zerland and China.

The book itself becomes an object of cultural connection between

Switzerland and China. Printed in China, it pays respect to both
traditions through carefully considered design choices. lts open-
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spine binding, often associated with modernist Swiss graphic
design, is also deeply rooted in China’s own bookmaking herit-
age, with origins tracing back to the Tang dynasty. The slipcase,
a popular feature in Chinese tradition, adds another layer of
cultural resonance. Even the typography reflects this dialogue:
Helvetica, an icon of Swiss design, is paired with FZYouHei, a
contemporary Chinese font. Together, these elements embody a
meeting point of history, craftsmanship, and design philosophies
from both countries.

The book is structured in three chapters. The first traces the
beginnings of relations between Switzerland and China and con-
cludes with the landmark official Swiss delegation to China in
1974. The second covers a period of fruitful exchanges, starting
with the first scheduled flight and highlighted by the state visits
of 1996 and 1999. The third brings us from 2000 to the present,
reflecting the intensity and breadth of today’s relations between
the two countries.

At its core this project is an exercise in cultural diplomacy. By
shifting the focus from official milestones to the material traces
of lived experience, this book shows how history becomes tangi-
ble, personal and shared. We invite you to explore these objects
with curiosity and reflection, and to discover new perspectives
on the long and evolving relationship between Switzerland
and China.
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Laying the
Foundations







On 17 January 1950, Swiss President Max Petitpierre sent a
telegram to Chairman Mao Zedong. This made Switzerland
one of the first Western countries to recognise the People’s Re-
public of China, little more than three months after its founding.
In February, Vice Foreign Minister Li Kenong replied, confirming
China’s willingness to form diplomatic ties. The Swiss Consul in
Hong Kong was appointed Chargé d’Affaires ad interim in Beijing,
taking temporary office at Yanyue Hutong No. 40. After four
rounds of talks, diplomatic relations between Switzerland and
the People’s Republic of China were formally established on
14 September 1950. In December of the same year, Minister
Feng Xuan and Minister Clemente Rezzonico first presented
their credentials to the respective governments and were
officially accredited, making both diplomatic missions fully
functional as legations, as was Swiss practice at the time,
until they were upgraded to embassies in 1956 and 1957. The
Chinese mission in Switzerland soon constituted the largest
and most important representation in Western Europe during the
People’s Republic’s early years. In 1952, China acquired a build-
ing in the Muri neighbourhood of Bern, which still serves as its
Embassy in Switzerland to this day. Switzerland, meanwhile, set
up its premises in the heart of Beijing in the Hutong courtyard at
Nanheyan 8C (now No. 23) in February 1951, sharing the premises
with Denmark, Norway, Finland and Sweden.

Switzerland’s good offices and policy of neutrality were particu-

larly strong hallmarks of the young ties between both countries.
The 1954 Geneva Conference on Korea and Indochinain Geneva
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marked an important milestone in strengthening trust and under-
standing between Switzerland and China. China attended the
conference with a delegation of over 250 diplomats, translators,
and specialists. This delegation, led by Premier Zhou Enlai, wel-
comed many international officials, experts, and journalists in
the Villa Montfleury in Versoix, a place that became the Chinese
headquarters during the conference. Premier Zhou met with
Swiss President Rodolphe Rubattel during his stay, and relations
entered a period of marked improvement. This period was further
illustrated by Premier Zhou’s attendance at the Swiss National
Day celebrations at the Swiss Embassy courtyard in Beijing in
1955 and 1960, as well as the trip of Vice-Premier Chen Yi to
Geneva and Bern in 1961, where he met with President Friedrich
Traugott Wahlen and Federal Councillor Max Petitpierre.

Even though global tensions strongly influenced the international
sphere of this era, the people of Switzerland and China stayed
connected—not just through our diplomatic relations, but also
thanks to the efforts of individuals. This included Fernand Gigon,
the first Western journalist in China, and Qiu Yingjue, the first
Chinese student in Switzerland. Cultural and other specialist del-
egations were invited to visit China while Chinese culture was
showcased in Switzerland through exhibitions and fairs. Already
in this early stage, there was considerable trade between the two
countries. China was the guest country at the Comptoir Suisse
national trade fair in 1958 and again in 1975, where it showcased
folk art and technological innovations. In 1968, the Swiss Indus-
try and Watch Exhibition took place in Beijing, demonstrating
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China’s appreciation of the quality of Swiss engineering and
technology. Switzerland accounted for about 80 percent of total
watch imports to China in the late sixties and early seventies.

Another important milestone in economic collaboration was the
Swiss Industrial Technology Exhibition in 1974, which was inau-
gurated by Federal Councillor Pierre Graber and attended by
Deng Xiaoping. Over 200 Swiss companies showcased their
products at the fair, an event which was met with enormous
interest. During Graber’s visit, the 1974 Treaty on Commerce
and Trade was signed, which marked the beginning of a period
of deepening relations in the decades to come.
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Official
telegram

from President Petitpierre
to Chairman Mao

On 17 January 1950, an official telegram
signed by the President of the Swiss Confed-
eration, Max Petitpierre, was sent to Chair-
man Mao Zedong, announcing Switzerland’s
decision to recognise the People’s Republic
of China and expressing its readiness to es-
tablish diplomatic relations. Switzerland was
among the first Western states to take this
step, preceded only by the United Kingdom
and the Scandinavian countries. The Peo-
ple’s Republic of China confirmed receipt of
the Swiss message on 10 February 1950, set-
ting out its conditions for the establishment of
diplomatic relations and accepting Mr. Sven
Stiner, then Swiss Consul in Hong Kong, as
Switzerland’s representative for the negotia-
tions. The original document is preserved in
the Swiss Federal Archives.

19504E

32

1950518178, HITEBEIFI =R - &
FEHELEEHFBR, BANBERRE
B, EfRBIARIAFEAREMERNRE,
HETREDEERIIIRXENER. HEEH
MMALFENNETERZE, BETRA
RERIX—H2EBNAFTERZ—- 19505
28108, FEARZENEXN K HKLER
FHIN, EBETEIIIIERNOESE, #
EEANIRIREEBLNELN - BN
SEBIHEARHRE. XNRAEXEIE
FrETBHBEEE

BRBEFEFEE
HEFRFRERN

BEREIR




Newspaper
front page

announcing the establishment
of diplomatic relations

After several months of discussions, Switzer-
land and China formally established diplomat-
ic relations on 14 September 1950, followed
by an official announcement in the papers the
next day. Shown here is the front page of the
People’s Daily, with the announcement placed
second from the bottom on the right. On 8 De-
cember 1950, Feng Xuan officially took office
as Minister Extraordinary and Plenipotentiary
of the People’s Republic of China to the Swiss
Confederation, thereby becoming the first of-
ficial representative of the People’s Republic
in Switzerland. Switzerland, in turn, appointed
Dr. Clemente Rezzonico as Envoy Extraordi-
nary and Minister Plenipotentiary to head the
Swiss Legation in Beijing, where he officially
presented his letters of credence to Premier
and Foreign Minister Zhou Enlai and to Vice
Chairman Zhu De a few weeks later, on 28 De-
cember 1950.
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Red Cross

of China pin

from the fifties

In 1950, shortly after the founding of the Peo-
ple’s Republic of China, the Red Cross Soci-
ety of China was reorganised under the guid-
ance of Premier Zhou Enlai, who oversaw the
revision of its constitution. In the decades that
followed, the organisation expanded rapid-
ly, with grassroots branches in communities,
schools, hospitals, and workplaces across the
country. This pin from the fifties symbolises
the broader connection between Chinese and
Swiss traditions within the global Red Cross
Movement that originated in Switzerland.
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Habilitation
publication

on sinology as a scientific

38

method by Prof. von Tscharner

The University of Ziurich was the first to es-
tablish a chair for Sinology in Switzerland,
a position to which Professor Eduard Horst
von Tscharner was appointed in 1950. De-
spite suffering from illness, until his death in
1962, Horst von Tscharner dedicated his time
to building up the biggest Chinese-language
library in Switzerland and setting up the aca-
demic resources and institutional frameworks
for many generations of sinologists to come.
Over the following decades, the number of
students, researchers and teachers grew
steadily, so that the institute had to be relocat-
ed multiple times to accommodate its growth.
Since 1992, the institute has been situated in
the heart of the university district of Zirich and
today houses two professorships—one focus-
ing on contemporary China and the other on
traditional China.
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Exhibition
catalogue

from the Helmhaus in Zirich

Published by the Swiss Society for Asian
Studies, this catalogue accompanied the exhi-
bition Great Chinese Painters of the Ming and
Qing Dynasties, 1400—-1750, at the Helmhaus
art museum in Zirich. The show displayed
115 works, including hanging scrolls by Shen
Zhou, Wen Zhengming, and the Four Wangs
Rare for Europe at the time, the paintings
were presented in their original scroll format.
The yellow-covered catalogue was conceived
by Professor von Tscharner, whose concise,
poetic style was inspired by Taoist concepts.
Founded in 1939, the Swiss Society for Asian
Studies, now known as the Swiss Asia Socie-
ty, continues to promote academic exchange
between Switzerland and Asia.
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Dried Camellia .

flowers

gifted from Premier Zhou Enlai to

his wife Deng Yingchao

While attending the 1954 Geneva Conference
on Korea and Indochina, Premier Zhou En-
lai received letters with pressed flowers and
leaves from his wife, Deng Yingchao. When
he returned to China, he brought her two dried
Camellias from Switzerland. The conference
marked the first participation of the People’s
Republic of China at a major international
event, and the Chinese delegation numbered
over 250 diplomats, translators and special-
ists. For the duration of the conference, the
Villa Montfleury in Versoix became the head-
quarters for the Chinese delegation, where
they welcomed many international delega-
tions, journalists and officials. The conference
marked a significant milestone for Swiss—Chi-
nese relations as Switzerland’s good offices
and policy of neutrality were praised by China.
Today, the flowers are permanently exhibited
at the Zhou Enlai and Deng Yingchao Memo-
rial in Tianjin.
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Fujian string

puppet

in the Ethnographical Museum

of Neuchatel

Following the 1956 exhibition Traditional
Handicrafts of China at the Ethnographical
Museum of Neuchatel, the People’s Republic
of China gifted the museum four string pup-
pets from Fujian Province as a token of ap-
preciation. Organised in collaboration with the
Chinese People’s Association for Cultural Re-
lations with Foreign Countries, the exhibition
showcased traditional Chinese craftsman-
ship. These puppets adapted Beijing Opera
visual motifs for local theatre and were part
of the cultural diplomacy that shaped Swiss—
Chinese relations that year. This included a
Swiss delegation visiting Beijing, Nanjing,
Shanghai and Hangzhou. The puppets, inclu-
ding the warrior in elaborate armour adorned
with dragon motifs that is presented here,
have recently been restored. They now vividly
display fine embroidery and their theatrical
presence highlights the skill of the artisans, as
well as the puppets’ role as a symbol of early
cultural exchange.
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Press pass
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of Swiss journalist Fernand Gigon

Fernand Gigon was the first Western journalist
to receive a visa for the newly founded Peo-
ple’s Republic, and he went to great lengths to
obtain permission to visit China. Over forty let-
ters to the Swiss Foreign Ministry, the Chinese
Embassy in Bern, and the Swiss Embassy in
Beijing are archived at the Cantonal Library in
Porrentruy. It was only in 1955, when Gigon
traveled to the Asian—African Conference
in Bandung to speak to Premier Zhou Enlai
personally about his situation, that he finally
obtained the visa to travel to China in 1956.
During his life, Gigon visited the People’s Re-
public of China several times, and these trips
resulted in over 400 articles, two television
documentaries and seven books about China.
Depicted here is the press pass from his sec-
ond trip to China in the early sixties.
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Ink pen

commonly used by translators

in the fifties

In 1957, Qiu Yingjue became the first student
from the People’s Republic of China to study
in Switzerland when he enrolled at the Univer-
sity of Geneva’s Translation Institute. Earlier in
the decade, he had participated in the Geneva
Conference as an interpreter, contributing to
international dialogues during the fifties. His
studies in Switzerland marked the beginning
of a tradition of academic and cultural ex-
change between the two countries.
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Bowl of
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hongdoutang

traditional Chinese dessert

Chinese cuisine has long been appreciated in
Switzerland and remains popular today, with
hundreds of Chinese restaurants across the
country. The first such restaurant in the Ger-
man-speaking part of the country opened in
Zirich in 1958, offering around 150 dishes
mainly from Guangdong province. This was
well before the first authentic pizzeria with
a wood-fired oven opened in Switzerland in
1965, despite the country’s direct border with
Italy. Among the early Chinese specialities
available in Switzerland was hongdoutang, a
sweet red bean soup often served as a light
dessert. While in the fifties restaurant men-
us focused largely on Cantonese and Beijing
dishes, today Chinese gastronomy in Switzer-
land reflects the rich diversity of culinary tradi-
tions across the country.

19584F

PEAERLTAREZHR, HESBNITE
Ril, wteEBEBHERFEE. 19584,
WIEERNERPEERFREEFL, £
FTEZR, BL150i8 X R HiEE. %6
BREFEAMKFEEEANIRTHONE. RE
S58XRFEE, BLTEIN9GSFFHMER
ERPERER. RRFEFEXRRT, 4
ERREAERMAEY. LHLR+FR
WRINPEREFERNERMIRE, BEF
E&MERNKEE, KIHOFRELRWS
E*‘E%mo

—BREEREH S

AN=RY




Vial of precision- .
instrument oil

from China at Comptoir Suisse

The national trade fair Comptoir Suisse, which
was held in Lausanne, welcomed China as
its guest country in 1958, with a presenta-
tion centred on culture and handicrafts. In
the same week, a Peking Opera ensemble
performed in Bern, underscoring mutual ex-
change. Later, building on the Swiss Indus-
trial and Technological Exhibition (SITEX) in
Beijing in 1974, Switzerland invited China to
return as a guest country. In September 1975,
the Chinese pavilion presented agricultural
goods together with products of heavy and
light industry. This vial of oil for precision in-
struments exhibited during China’s second
appearance as guest country symbolises how
China highlighted its industrial achievements
within a Swiss fair recognised internationally
as a platform for commerce and innovation. It
also foreshadowed a future where economic
ties would deepen, culminating in the signing
of the landmark Free Trade Agreement be-
tween the two countries in 2013.
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Memoir

published by the first Swiss
student in China

Jean Francois Billeter was the first Swiss
student to study in the People’s Republic of
China. Between 1963 and 1966, he studied at
Peking University, a period during which he
also met his wife. Upon returning to Switzer-
land, he went on to establish the department
of Sinology at the University of Geneva, where
he served for many years as its director. He
reflected on his formative time in China in his
memoir Une rencontre a Pékin.
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Stradivarius
violin

of Blaise Calame

This violin belonged to Blaise Calame, the
first Swiss musician officially invited to per-
form in the People’s Republic of China. An in-
ternationally acclaimed violinist, Calame gave
twelve concerts across China in 1964, meet-
ing Chinese colleagues and visiting prominent
institutions. Since the fifties, Chinese musi-
cians had also performed in Switzerland, in-
troducing Swiss audiences to China’s diverse
musical traditions.
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Photograph

mounted on wooden board

In 1964, Swiss Magnum photographer René
Burri travelled to China, making him among
the first Western photographers to work there
during that decade. Initially arriving to cover
Pakistan International Airlines’ newly inaugu-
rated Karachi—Beijing route, he stayed on to
document everyday life in a country under-
going transformation. His exhibition, China,
opened in 1966 at Galerie Form in Zirich,
where photographs were mounted on thick
wooden boards with short captions, lending
them a sculptural presence. The work repro-
duced here, A Family in the Baima Commune,
depicts life in a people’s commune typical of
Mao-era collective agriculture.
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First edition

book

of The Visit translated
to Chinese

Author and dramatist Friedrich Dirrenmatt’s
The Visit was first published in translation in
Chinese from English in 1965, representing
the first publication from a living Swiss au-
thor in the People’s Republic. Dirrenmatt’s
sharp satire, use of grotesque exaggeration,
and moral allegories resonated with elements
of Chinese theatre traditions and have been
widely appreciated by the Chinese public.
Throughout the history of the People’s Re-
public, Dirrenmatt has been one of the most
frequently performed contemporary foreign
dramatists, with all of his major plays and
novels translated into Chinese. In 1981, The
Visit was translated again into Chinese, this
time directly from the original German.
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Trademark
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register entry

for the Chinese Polar Bear brand

The Polar Bear brand, owned by the Shang-
hai-based mint pastille producer of the same
name, was one of the first Chinese trade-
marks to be entered in the official register
of the Swiss Federal Institute of Intellectual
Property. In the 1960s, China was already a
major producer of distilled menthol, and Swiss
consumers had a long-standing preference for
mint candy. Registering the brand in Switzer-
land made commercial sense; signalling that
Chinese consumer goods were beginning to
circulate in European markets, while also un-
derscoring Switzerland’s established frame-
work for the protection of intellectual property.
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Fair catalogue g

for the Swiss Instruments
and Watch Exhibition

In May 1968, the Swiss Instruments and
Watch Exhibition opened in Beijing, showcas-
ing the continued interest in Swiss precision
technology during a period when international
trade faced many restrictions. In fact, Swiss
watches accounted for roughly 80 percent of
total watch imports to China in the late sixties
and early seventies. The exhibition covered
2,800 square meters and featured 46 com-
panies, including 22 from the watch indus-
try. Over two weeks, Swiss experts held 28
specialised lectures, attracting an estimated
30,000-40,000 visitors and receiving a very
positive response. The fair exemplifies the
fact that economic relations between Switzer-
land and China continued to deepen, even in
an era of limited global exchange.
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Omega watch .

owned by Chairman Mao

This Omega wristwatch was owned by Chair-
man Mao Zedong who received it as a gift
from writer and politician Guo Moruo in 1945.
Mao wore it for thirty-one years, through a
turbulent period of Chinese history, and the
watch served as a silent witness to all the im-
portant milestones in the early history of the
People’s Republic. The watch endured heavy
wear, yet when Mao was offered a replace-
ment in 1969, he refused, insisting instead on
repairs at Hendry Watch Shop in Beijing. He
continued to wear it until his death in 1976. To-
day, the watch is displayed at the Mao Zedong
Memorial in Shaoshan, Hunan, symbolising
both Mao’s personal attachment to the watch,
and the enduring appreciation of Swiss engi-
neering in China.
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Moxa cigar
holder

68

used by early Swiss practitioners
of traditional Chinese medicine

The Swiss Society for Acupuncture was found-
ed in 1969. Early practitioners in Switzerland
drew on knowledge from both classical and
modern texts, as well as on exchanges with
Chinese doctors and colleagues from neigh-
bouring countries. Instruments were import-
ed directly from China, including this moxa
cigar holder, owned by founding member of
the Swiss Society for Acupuncture Dr. Franz
Jost. The device is used to hold a smouldering
stick of dried mugwort, whose heat is directed
towards acupuncture points to stimulate circu-
lation and support healing. While traditional
Chinese medicine was provisionally included
in Switzerland’s mandatory health insurance
from 1999 onwards, with formal recognition
completed in 2017, the society’s early activi-
ties laid the groundwork for its acceptance and
integration into the Swiss healthcare system.
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Fondue chinoise &

caquelon

used in Swiss kitchens

A dish that brings both Swiss and Chinese
cuisine together is hot pot. In Switzerland, the
dish is known as fondue chinoise —referencing
the classic Swiss fondue, which is prepared
in a similar caquelon. People gather around
the table to cook raw ingredients like meat,
seafood, and vegetables in a simmering pot
of broth placed at the table’s centre. In China,
this style of cooking has deep roots, dating
back nearly 2,000 years. In Switzerland, how-
ever, fondue chinoise only began to gain pop-
ularity in the seventies. The key differences in
preparation lie in the broth and in the dipping
sauces. In Switzerland, these sauces include
cocktail or tartare sauce, while in China there
are many regional variations, but most sauces
feature sesame paste, chilli, garlic and herbs.
Today, every Swiss family knows the dish, and
it has become a widespread tradition to enjoy
it during Christmas or on New Year’s Eve.
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Manuscript
page

of an article on medical
care in China

In the autumn of 1971, Swiss nurse and lectur-
er Antoinette Freymond joined a study tour of
China. Her reflections, published the following
year, convey personal impressions of visits
to communes, universities, museums, and
hospitals. She highlighted new approaches to
education that integrated theory with practice,
the expansion of public health, and the role of
so-called barefoot doctors. Among her record-
ed observations was a gallbladder operation
performed under acupuncture anaesthesia
in a Beijing hospital—emblematic of the inte-
gration of Chinese medical traditions with bio-
medicine in the early seventies. Shown here is
a photograph of her original manuscript.
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First edition

book
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of the novel Sparkling Red Star

translated to German

Sparkling Red Star is the earliest work by a
People’s Republic author to be translated and
published in Switzerland after 1949. Written by
Li Xintian and set in the period leading up to
the founding of modern China, the novel has
become a so-called ‘red classic’ and offered
Swiss audiences a rare insight into Chinese
history from the perspective of a poor young
person. lts publication reflects Swiss audienc-
es’ sustained interest in Chinese political and
cultural developments at a time when direct ex-
change between the two countries was limited.
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Reproduction "

of a Xu Wei
print

in the Museum of Art and
History in Fribourg

In 1973, the Museum of Art and History in Fri-
bourg presented the exhibition Estampes chi-
noises anciennes et contemporaines, show-
casing Chinese prints from the Ming period
to the nineteen-fifties. Organised in collabora-
tion with the Chinese People’s Association for
Friendship with Foreign Countries, the show
provided new insights to Swiss audiences. At
the end of the exhibition, the Embassy of the
People’s Republic of China in Bern donated
a reproduction of Xu Wei’'s Reciting Poetry
on the Back of a Donkey to the museum on
behalf of this association. The print was pro-
duced by Rongbaozhai Studio in Beijing with
multi-block printing to emulate brush-and-
wash techniques. This method later inspired
Swiss architect and author Werner Blaser,
who applied it in his books on China.
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Exhibition
catalogue

by Swiss architect
Werner Blaser

Swiss architect and author Werner Blaser first
travelled to China in 1972 at the invitation of
the Chinese Architectural Society in Beijing.
In China, he investigated classical courtyard
houses and garden pavilions—notably the
elegant symmetry and modular construction
of traditional design. His publication Chinese
Pavilion Architecture was accompanied by
the exhibition China: Buildings of Yesterday—
Forms of Today. Shown at the Gewerbemuse-
um in Basel in 1974, this exhibition juxtaposed
classical Chinese architecture with master-
pieces of modern architecture. The depicted
catalogue showcases Swiss graphic design
combined with traditional Chinese printing
techniques. This work introduced Swiss audi-
ences to a profound architectural dialogue with
China, enriching Swiss design discourse with
principles of proportion, simplicity, and spatial
harmony through the lens of Chinese tradition.
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Bobst
cardboard
box

exhibited during
the SITEX fair

On 7 August 1974, the Swiss Industrial and
Technical Exhibition (SITEX) opened at the
Beijing Exhibition Hall, inaugurated by Swiss
Federal Councillor Pierre Graber alongside
Vice Premier Deng Xiaoping. With some 200
companies participating and over 150,000
visitors, the two-week fair presented Swiss
machine tools, printing and watchmaking
machinery, textile equipment, precision in-
struments, and a wide range of watches. The
cardboard box shown here was distributed
to visitors to demonstrate the high quality of
Swiss printing by manufacturer Bobst. More
than a showcase of technology, SITEX sig-
nalled both China’s gradual opening to the
world and the eagerness of Chinese business
actors to connect with Swiss industry.
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Fruitful
Exchanges







Following two years of construction led by Swiss architects from
the Federal Office of Buildings and Logistics, together with work-
ers under the supervision of the Diplomatic Service Bureau of the
Municipality of Beijing, the new Swiss Embassy compound was
completed in 1976. It consisted of the chancery, a main building
for staff, and the Ambassador’s residence. Situated in the San-
litun district, it became part of Beijing’s expanding urban fabric,
witnessing the area’s transformation from farmland to a bustling
urban centre. As the Embassy moved into a new home, China
was likewise stepping into a new era of reform and connections
with the rest of the world.

In 1975, Swissair and the People’s Aviation Company of China
reacted to these developments and launched direct flights
between Zlrich and Beijing. Federal Councillor Willi Ritschard
was aboard the inaugural flight to visit his Chinese counter-
parts. Only three years later, Vice Premier Gu Mu traveled to
Bern during Ritschard’s presidency. Meanwhile, opportunities
for cooperation expanded rapidly and Federal Councillor Fritz
Honegger met with Chinese leader Deng Xiaoping in 1979 to fur-
ther strengthen economic ties and lay the groundwork for future
initiatives. Swiss companies entered the Chinese market, and
bilateral trade grew at an unprecedented pace. In 1980, Swiss
manufacturer of elevators and escalators Schindler Group part-
nered with China Construction Machinery Company to form Chi-
na’s very first industrial joint venture—a model that inspired and
encouraged many successors. Four years later, the first Agree-
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ment on Mixed Credits allowed Swiss companies to combine
government-backed subsidies with commercial loans, opening
the door to more exports and deeper economic collaboration.

The eighties and nineties witnessed a surge of Swiss invest-
ment across industries such as machinery, food processing, tex-
tiles, chemicals, pharmaceuticals, finance, and manufacturing.
Tourism also began to flourish, supported by Switzerland Tour-
ism and the China National Tourism Administration, which both
opened offices in Beijing and Zurich in the late nineties.

Scientific exchange between institutions and universities grew
steadily during this time and many Chinese scholars educated
in Switzerland later rose to prominent positions within China’s
most renowned education institutions, such as Tsinghua Univer-
sity, Peking University, and Fudan University. Regional and city-
level partnerships flourished, while cultural exchange brought
exhibitions, theatre productions, and music tours to audiences in
both countries. Notable milestones included artist Chen Zhen’s
acclaimed installation at the Palais des Nations in Geneva in
1995 and the exhibition of Big Tail Elephant Working Group
at Kunsthalle Bern in 1998. It was also a Swiss gallerist who
founded the first Chinese gallery to participate in Art Basel,
marking a milestone in the international recognition of contem-
porary Chinese art.
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Relations remained strong even through the global political
changes and turmoils of the eighties and early nineties. These
ongoing relations culminated in the first state visit of a Swiss
president to China in 1996, when President Jean-Pascal Del-
amuraz visited Beijing, and in the first visit of a Chinese Pres-
ident to Switzerland, when President Jiang Zemin visited Bern
in 1999. The fruitful exchanges of diplomacy, economy, culture,
and science during this period laid the groundwork for the con-
structive partnership that continues today.
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Commemorative .

postcard

signed by Federal Councillor
Willi Ritschard for Swissair’s
first flight to China

On 6 April 1975, Swissair inaugurated the
first direct air link between Switzerland and
the People’s Republic of China, operating a
DC-8 flight from Zirich via Geneva to Beijing
and Shanghai. Swissair was only the second
Western airline to reach mainland China. The
commemorative postcard, signed by Federal
Councillor Willi Ritschard, includes a Hans
Erni stamp featuring a Pegasus, symbolising
the leap of travel, alongside an illustration of
the Tiananmen Gate, embodying the mutual
openness that continues to shape relations.
Building on the 1973 bilateral air transport
agreement and the December 1974 Switzer-
land-China Trade Agreement, the Civil Aviation
Administration of China expanded European
services as well and began serving Switzer-
land. Today, Chinese carriers operate from
Geneva and Zirich to multiple destinations,
while Swiss carriers operate direct flights from
Zurich to Shanghai and Hong Kong.
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Army hat

brought home as a souvenir
by a Swiss student

During the seventies, cultural and scientific
exchanges between Switzerland and China
intensified. This development included univer-
sity exchange programmes. One of the earli-
est beneficiaries of these initiatives was Harro
von Senger, who studied at Beijing University
from 1975 to 1977 and later went on to be-
come a professor of sinology. To this day, he
still owns the distinctive cap that was popular
among students during that era.
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Doorknob

in the shape of a Swiss cross

at the Swiss Embassy

Two years after Federal Councillor Pierre
Graber laid the foundation stone in August
1974, the construction at the current embassy
site in Sanlitun was completed and officially
inaugurated, on 26 February 1976. Swiss ar-
chitects from the Federal Office of Buildings
and Logistics carried out the construction, to-
gether with workers, under the supervision of
the Diplomatic Service Bureau of the Munici-
pality of Beijing. The garden and the Ambas-
sador’s residence in particular showcase the
principles of simplicity, conciseness and local
sensitivity employed by the Swiss architects,
whose techniques included using the local red
brick stones typical of the Beijing Hutongs for
the timelessly modern structure. Since its con-
struction, the Embassy has been expanded
twice: first with the addition of a third floor in
2000, and later with the construction of a new
visa section in 2005, which was then remod-
eled again four years later.
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Vacheron
Constantin

worn by Chinese leader
Deng Xiaoping

One month after the Communist Party of
China announced the reform policies that
would bring great social, political, and eco-
nomic change to China, Chinese leader Deng
Xiaoping was gifted this Swiss watch by Rong
Yiren, who would go on to serve as Vice
President of China in the nineties. Deng only
owned two watches during his lifetime. In the
forties, he received a Rolex which he wore
for almost forty years, until he replaced it with
the Vacheron Constantin depicted here. To-
day, this watch is exhibited in his hometown
of Guang’an in Sichuan at the Deng Xiaoping
Former Residence Museum, along with the
first watch model he owned. The clock is set
to 21:08 to commemorate the exact time of his
passing on 19 February 1997.
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Entrance
ticket

for the Swiss Machine
Tool Exhibition

The Swiss Machine Tool Exhibition opened
on 14 March 1979 at the Shanghai Exhibition
Center, with Federal Councillor and Minister
of Economic Affairs Fritz Honegger presiding
over the ceremony. Running for ten days, the
exhibition featured 57 Swiss companies and
spanned 3,400 square meters. Following the
opening, Honegger traveled to Beijing and
met with Chinese leader Deng Xiaoping on
19 March. The meeting lasted over an hour
and is considered a key milestone in the
development of Swiss—Chinese economic
relations, laying the groundwork for future
collaborations.

19794F

104

1979F 38 148, BRI HMAERSELEBR
WHOHAE, BRIHBERELFTHEKEE
R -OENREBEEAEMNSK. XFAH
+ROBRECET/RELN, BRXER
X3400 k. AEMNAERE, ENE
BifEdL=, F3R19R S/ NFSHE. LK
SHFSE—/NE, BUARPERXERL
BHXBEREE, ANAARARNEHEERE
TEM.

WL HRR

WEH

&5
Hp




Popular
television

when the first Swiss ad
was screened

In March 1979, Rado became the first foreign
brand to air an advertisement on Chinese tele-
vision—a one-minute commercial with English
narration and Chinese subtitles on Shanghai
television. On the same day, the newspaper
Shanghai Wenhuibao published a hand-
drawn, full-page Rado advertisement under
a prominent headline. As a result, Rado be-
came the first foreign brand to advertise in the
Chinese market during China’s reform years
and also sponsored a Chinese television pro-
gramme; the Rado School Quiz.
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Programme
booklet

of the Bern String Quartet’s
China tour

The Bern String Quartet of Switzerland toured
China in November 1979, playing two con-
certs each in Beijing, Shanghai, and Kun-
ming. Their debut concert in Beijing drew an
audience of over 1,000 music enthusiasts,
with a programme including works by Mozart,
Brahms, and Beethoven, as well as Chinese
composer Ding Zhinuo. This concert marked
the beginning of increased cultural exchang-
es, and Chinese orchestras began to tour
Switzerland on a regular basis, reflecting a
growing mutual curiosity and enthusiasm for
cultural dialogue.
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Hide of a
Simmental
cow

from Heilongjiang province

The Simmental cow, a breed from the Swiss
Alps, is renowned worldwide for its exception-
al productivity. Valued for both milk and meat,
it is known for its strong adaptability, high fer-
tility, long lifespan, and resistance to the cold.
In November 1979, forty-six purebred Swiss
Simmental cows were imported directly to
China and introduced in Hunan, Shandong
and Heilongjiang, quickly becoming one of
the most popular foreign breeds. The cross-
breeding of Simmental and Dutch Holstein
with local yellow cattle later contributed to the
development of the Shuxuanhua breed.
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Oil painting

Da Guo by Brigitta Malche

Swiss—Austrian artist Brigitta Malche, a res-
ident of Zirich since the seventies, was the
first Swiss artist to live in China after 1950. Be-
tween 1980 and 1982, she stayed in Beijing,
teaching at the Central Academy of Fine Arts.
Her encounter with Chinese culture profoundly
transformed her work. Previously associated
with constructivism, she shifted toward a more
spiritual approach—integrating closed surfac-
es with light and communication. Inspired by
the Yijing [Book of Changes], her painting Da
Guo dissolves geometric rigour into fluid light,
embodying the balance between polar forces
in a serene, timeless rhythm.
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Sugus
fruit taffy

known in China as
Swiss Candy

Sugus is a classic Swiss chewy candy, first in-
troduced in 1931 by chocolatier Philippe Such-
ard. Known for its square shape, soft texture,
and bright packaging, popular flavours include
orange, lemon, strawberry, apple, and grape.
Introduced to China in the eighties under the
name “Ruishi Tang” [Swiss Candy], it quickly
became a beloved childhood treat and was of-
ten used at wedding banquets. Today, Sugus
remains widely available in supermarkets and
convenience stores across China.
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Electrical
board

of a Schindler elevator

In 1980, the Swiss elevator and escalator
manufacturer Schindler became the first
Western company to sign an industrial joint
venture in the People’s Republic of Chi-
na. Schindler (China) Elevator Co., Lid. was
founded in Beijing in partnership with China
Construction Machinery Corporation on the
very day China’s new joint-venture law took
effect. The collaboration had begun in 1978,
when a Chinese delegation visited Schindler
in Ebikon, Lucerne, and invited the company
to present its proposal in Beijing, where it out-
competed other foreign firms. Over the years,
Schindler has expanded its operations in Chi-
na, including the establishment of additional
manufacturing facilities and research centres,
registering a wholly owned subsidiary in 2006.
Today, it remains a key player in China’s ver-
tical transportation sector, supporting urban
development and modernisation.
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Elephant
sculpture

in the garden of
the Teatro Dimitri

In 1982, Swiss performer Clown Dimitri visited
China as part of a cultural delegation that in-
cluded writer Franz Hohler and musician Polo
Hofer, who even yodelled in the streets of Bei-
jing during the visit. Dimitri performed small
tricks in public spaces, engaging directly with
passersby and sharing Swiss street theatre.
He returned several times in later years, de-
veloping a lasting appreciation for Chinese
culture and its vibrant urban life. On one of
these trips, he added a stone elephant to his
collection of elephant figures. It was specially
produced for him, with the Chinese transliter-
ation of his name engraved on the side. When
the sculpture was delivered, it had to be flown
by helicopter to his mountain home in Ticino,
and today it is displayed in the garden of the
Teatro Dimitri in Verscio.
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Danzhu
tea cake

from a 600-year-old tree

Founded in 1983, Léanggass-Tee in Bern was
among the first Swiss tea merchants to work
directly with Chinese producers after 1950.
This rare danzhu tea cake was pressed from
the leaves of a 600-year-old tree on Mount
Nannuo in Yunnan. A tea cake is a com-
pressed form of tea, which is traditionally used
for storage and ageing. Processed as raw tea
and sun-dried, the tea cake features Mount
Nannuo’s signature spicy aroma, with a vivid
balance of bitterness and sweetness that mel-
lows over time into an earthy depth. Decades
of collaboration have allowed Langgass-Tee
and small family farmers to learn from each
other. More broadly, agricultural exchange
remains an important field of Swiss—Chinese
cooperation, exemplified by multiple agree-
ments and joint research projects.
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Condensed
milk can

by Nestlé

In 1987, Nestlé opened its first factory in Chi-
na, becoming one of the first multinational
companies to invest in the country after the
Open Door policy initiated in 1978. Nestlé
is also the first foreign company to have re-
ceived the Certificate of Regional Headquar-
ters in Beijing, with the registration No. 001 in
2002. The company has been present in the
region since the late 19th century, and the
product reflects China’s appreciation of Swit-
zerland’s expertise in food processing, while
representing the many newly established eco-
nomic ties of that period. Through continuous
development and investment, Nestlé’s opera-
tions in China have expanded considerably,
with the company now operating 27 facilities,
3 research and development centres, and em-
ploying over 20,000 people.
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Card set

of the game Tichu

In 1988, four game developers from Bern
travelled to China to get in contact with an ex-
porter of Mahjong games for their store back
home. However, upon arriving in Nanjing, an-
other game, one they had never seen before,
quickly caught their attention. This card game
played by people everywhere in the parks was
the popular game Dizhu. Soon, they learned
the rules and discovered that there were many
variations of the game. On their way home,
they started tweaking the rules, and once they
were back in Switzerland, they created their
own version. Three years after their visit to
China, they launched their own game, called
Tichu, which has enjoyed great popularity
ever since.
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Dragon
figurehead

from a boat in the dragon
boat race in Eglisau

Since 1992, the annual dragon boat race in
Eglisau, Zirich, has grown into one of the
most popular festivals in the region, spanning
three days and welcoming over 10,000 visi-
tors per year. The dragon figurehead is from
the first original dragon boat the organisers
purchased and was made from cedar wood
in Guizhou province. The competing teams
paddle down the Rhine River over a course of
420 meters, and since 2017, the Consulate of
China in Zlrich has also invited a team from
China. Often, the winner is decided between
the Swiss national team and the visiting team
from China.
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Qing-style
bench

from the Chinese
Garden Zirich

The Qing-style wooden bench stands in
Zirich’s Chinese Garden. The garden is a gift
from Zurich’s sister city Kunming, and was
completed in 1993 in gratitude for collabo-
ration since 1982, a collaboration which has
included water management, public transport,
and urban planning initiatives. The backrest
hosts a marble slab from Dali, Yunnan, with
veining that evokes flowing water framed by
carvings of the so-called Three Friends of
Winter—pine, bamboo, and plum blossom—
symbols of resilience, integrity, and renewal.
These ties reflect broader Swiss—Chinese
partnerships, such as Zermatt—Lijiang or Ba-
sel-Shanghai, which foster mutual learning
across cultures. Built by artisans from both cit-
ies, the garden also exemplifies the exchange
of environmental and cultural understanding,
rooted in climatic affinities between Zirich
and Kunming.
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Installation

130

presented for the 50" anniversary

of the United Nations

For the 1995 exhibition Dialogues of Peace
at the Palais des Nations in Geneva, which
celebrated the 50™ Anniversary of the United
Nations, Chinese artist Chen Zhen created
Round Table. The installation evokes a Chi-
nese restaurant while also symbolising global
political dialogue. The 29 chairs surrounding
the table are collected from every continent,
representing both unity and the complexities
of political and cultural participation. The work
also reflects the important roles of Switzer-
land and China in fostering international dia-
logue and cooperation. Today, it is part of the
collection of the Centre Pompidou in Paris.
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Pommel
horse

signed by Donghua Li

Donghua Li was a member of China’s na-
tional gymnastics team and a pommel horse
champion. Injured and unable to compete in
1988, he married a Swiss woman and relo-
cated to Switzerland. After several years of
independent training in Switzerland, he was
granted citizenship in 1994. The following
year, he inscribed his goals to compete at the
European Championship, the World Champi-
onship and the 1996 Olympic Games on the
pommel horse shown here. He went on to win
silver at the World Championships and gold
at both the European Championships and the
1996 Olympic Games in Atlanta. His Olympic
victory was Switzerland’s first gymnastics
medal since 1952—and a milestone in Swiss—
Chinese sporting history.
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Archive
folders

containing loan agreements
and documentations

When the exhibition Gods and People of
the Heavenly Kingdom arrived at Kunsthaus
Zurich in 1996, the Swiss public eagerly ex-
plored its in-depth presentation of Chinese
culture. Behind the scenes, museum staff
managed complex administrative and logisti-
cal work. The folders shown here contain loan
agreements with more than a dozen Chinese
institutions. They illustrate the challenges of
transporting important cultural and historical
objects across borders and mark a significant,
unprecedented undertaking in Swiss—Chinese
cultural exchange.
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Invitation card

for the first exhibition of
Shanghart Gallery

In 1996, Swiss gallerist Lorenz Helbling
opened the first foreign gallery in China,
Shanghart. Within three years, it became the
first gallery from the People’s Republic to par-
ticipate at Art Basel, the world’s leading art fair.
Shanghart played a pivotal role in introducing
Chinese contemporary art to a global audi-
ence and remains active today, with spaces
in Shanghai and Beijing. The invitation to the
gallery’s first exhibition highlights the early
and ongoing involvement of Swiss actors in
China’s contemporary art scene.
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Joint postage

stamp

in a special souvenir sheet

Switzerland and China share a long philatelic
tradition. It was in order to meet the demand
of collectors in both countries that this joint is-
sue was decided. The stamp depicting Chillon
Castle was designed by Bernadette Baltis and
produced in offset. The one representing the
Twenty-Four Bridge over the Slender West
Lake was created by Xu Yanbo, who used a
mixed offset and intaglio technique. Depicted
here is a special souvenir sheet combining the
two stamps, in which the Chinese temple and
the Swiss castle are connected by the bridge.
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Exhibition
catalogue

of Big Tail Elephant Working
Group at Kunsthalle Bern

Based in Guangzhou, Big Tail Elephant Work-
ing Group emerged as an avant-garde collec-
tive comprised of the four artists Chen Shaox-
iong, Liang Juhui, Lin Yilin, and Xu Tan. In the
spirit of the nineties, they adopted a Chinese
contemporary art style and attracted atten-
tion through their self-organised exhibitions
in temporary spaces that ranged from cul-
tural spaces and outdoor venues to bars and
basements of commercial buildings. In 1998,
Kunsthalle Bern exhibited their work, making
the collective’s art accessible to a broader
global audience and demonstrating the im-
portant role of Swiss institutions in supporting
contemporary Chinese art. Big Tail Elephant
Working Group remains pivotal in the devel-
opment of southern China’s art scene.

19984F

140

CRERIMEAR” BT M, BRAZAR
PREDME. RER. M—MAMBRIEHARRH TR
ZRREARF. A+ER, ONRHFERL—
MEARXMENPELIRZANE, HEE
ARN=EEEIFRUREMERZER. XL
R ESEXUZE. FIMNGAT. BIE,
EEBUVREMNMTE. 1998%F, HREXE
RIEEDT ZERNIERRE, EEZAREME
HEAE EANERAE, DEEBELTZAR
MEZFHESREZERLZRFHENEER
e. NE4$H, “AERIMEAR" NESRE
AAERERESHEREEEZMWA.

AREEARIE “KERIEAR"

AET




Milking chair

exhibited at the World Horticultural

Expo in Kunming

To celebrate the long-standing friendship be-
tween Zirich and Kunming, the city of Zirich
contributed a specially designed postcard
landscape to the 1999 World Horticultural Ex-
position in Kunming. Swiss architects created
miniature Swiss landscapes, including a small
boat stream which allowed visitors to explore
the garden up close. The milking chair on
display, inspired by traditional Swiss design,
symbolically connected the agricultural tradi-
tions of Switzerland and China through func-
tional and cultural design.
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Paper model

of the Three Gorges Dam

The Three Gorges hydro power station in Chi-
na demanded many high-quality components
Some of these components were delivered
by ABB Group, a Swiss-based technology
and engineering company with global oper-
ations. In 1999, ABB Group was awarded a
contract to deliver a 500-kilovolt gas-insulat-
ed switchgear for an electrical substation lo-
cated at the dam site. The order reflected the
well-established trust between the parties, as
it was already the third order for this project
that ABB Group was awarded. The scale and
complexity of the Three Gorges project further
exemplifies the strong confidence in Swiss
engineering expertise for such an immense
infrastructure undertaking.
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Strengthening
the Partner-
ship







In 2000, the Swiss Embassy in Beijing added a third floor to
its main building. Just as the mission quite literally rose a new
level, so too did the relations between Switzerland and China.
Following Jiang Zemin’s state visit the previous year, Swiss
President Adolf Ogi attended the inauguration of the new floor,
marking a moment of growth in the bilateral partnership. The
Embassy’s facilities thereafter continued to grow, with the build-
ing for the visa section opening in 2005 and expanding in 2009
to host the Swiss Business Hub, reflecting the rising volume
of exchanges.

China’s increasing prominence on the world stage was marked
by its hosting of major international events, including the 2008
Summer Olympics and the 2022 Winter Olympics in Beijing, as
well as the 2010 World Expo in Shanghai. Both Olympic Games
proved successful for China and Switzerland alike, with athletes
achieving record medal counts. The 2008 Games also intro-
duced the National Stadium, a new Beijing landmark, designed
by Swiss architectural practice Herzog & de Meuron.

Cultural dialogue has been particularly vibrant over the past 25
years. Swiss institutions have regularly showcased Chinese art-
ists, most recently with Lu Yang’s record-breaking solo exhibition
at Kunsthalle Basel in 2023. Meanwhile, leading Swiss artists
such as Peter Fischli and Pipilotti Rist have gained visibility in
China through exhibitions at By Art Matters in Hangzhou and
UCCA Center for Contemporary Art in Beijing. In Hong Kong,
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the opening of M+ in 2021 created a permanent home for Swiss
art collector, diplomat and businessman Uli Sigg’s collection of
contemporary Chinese art, part of which was already presented
at Kunstmuseum Bern in 2005—an exhibition still considered a
milestone in introducing Chinese contemporary art to a Euro-
pean audience. Although exchanges slowed during the pan-
demic, they have since rebounded and, in some areas, even
surpassed pre-pandemic levels.

Economic and trade relations also deepened. China emerged
as a key market for many Swiss companies, while a growing
number of Chinese firms established a presence in Switzerland.
In 2007, Switzerland became the first Western nation to recog-
nise China as a full market economy; in 2013, it was the first
country in continental Europe to sign a free trade agreement
with China. Entering into force the following year, the agreement
strengthened market access for Chinese companies in Swit-
zerland, reduced the tariff burden on Swiss exports to China,
and significantly boosted bilateral trade. Also in 2013, China and
Switzerland signed a bilateral currency swap agreement worth
150 billion RMB (CHF 21 billion), making Switzerland one of
the first European hubs for offshore Renminbi business. In July
2014, the Zarich Renminbi Hub was launched and the People’s
Bank of China designated China Construction Bank as the RMB
clearing bank in Switzerland. Parallel to this, Swiss companies
expanded their manufacturing hubs and service networks in
China. The acquisition of the agrichemical company Syngenta by
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ChemChina in 2017, with a price tag of 43 billion USD, remains
to date the largest ever foreign acquisition by a Chinese firm.

These economic ties were reinforced by a steady rhythm of high-
level visits. President Pascal Couchepin and President Hu Jintao
met twice in 2003, Premier Wen Jiabao visited Switzerland in
2007, and President Doris Leuthard travelled to China in 2010. In
2013, newly appointed Premier Li Kegiang chose Switzerland as
his first foreign destination, underscoring the unique significance
of bilateral relations. President Johann Schneider-Ammann’s
2016 visit paved the way for the formal Strategic Innovative Part-
nership, expanding cooperation in trade, science, technology,
and culture. The following year, President Xi Jinping paid a state
visit to Switzerland and addressed the World Economic Forum
in Davos. In 2019, President Ueli Maurer then visited China, fur-
ther strengthening bilateral ties.

Most recently, in January 2024, Premier Li Qiang visited Switzer-
land to attend the World Economic Forum. In discussions with
President Viola Amherd both sides reaffirmed their commitment
to strengthening cooperation in trade, innovation, and sustain-
able development-an affirmation that, nearly 75 years after the
establishment of diplomatic relations, the Swiss—Chinese part-
nership continues to evolve and reach new horizons.
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Lion-shaped
lantern base

in Shaxi

Led by ETH Zirich, in cooperation with lo-
cal authorities and communities, the Shaxi
Rehabilitation Project focused on preserv-
ing the historic market town of Shaxi in Yun-
nan Province, a town which was once a key
stop on the ancient Tea and Horse Caravan
Road. ETH architects and conservation ex-
perts worked with local specialists to restore
temples, bridges, and traditional courtyard
houses, while introducing sustainable tourism
and infrastructure improvements. The project
became a model for culturally sensitive pres-
ervation, widely recognised for its approach
to combining heritage conservation with local
development. Today, Shaxi has become a
popular tourist destination, attracting visitors
while maintaining the town’s traditional char-
acter and local way of life.
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Football shirt

of Shi Jun as a player of
BSC Young Boys

After he transferred from Chongging Lifan to
BSC Young Boys ahead of the 05/06 season,
Shi Jun became the first Chinese player in the
Swiss Super League. He made his first team
debut in a game against FC St. Gallen in Au-
gust 2005. Shi also played for FC Lucerne,
before transferring back to China and joining
Chengdu Blades in 2008.
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Architectural

model

of the National Stadium

Designed by Swiss architectural practice
Herzog & de Meuron, the National Stadium
in Beijing, widely known as the Bird’s Nest,
draws inspiration from forms in Chinese cul-
tural history, including ceramics and hand-
crafted objects. The stadium’s distinctive lat-
tice structure, reflected in this paper model,
evokes the appearance of a bird’s nest, giving
the building its iconic name. Completed for the
2008 Summer Olympics, it served as the main
venue for the opening and closing ceremo-
nies, as well as for athletic events, and quick-
ly became a symbol of modern Beijing. The
project demonstrates a sensitive integration of
contemporary architecture with cultural refer-
ences, highlighting Herzog & de Meuron’s ap-
proach to design. Bringing together local and
global perspectives, it represents the Swiss
contribution to one of China’s most interna-
tionally recognised architectural landmarks.
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Tennis shoe

worn by Roger Federer
at the Olympic Games

At the 2008 Olympic Games in Beijing, Roger
Federer and Stanislas Wawrinka won gold in
men’s doubles tennis—a moment that became
iconic in Swiss sporting history. Dressed in
red and white, the duo overcame the Swedish
team of Simon Aspelin and Thomas Johans-
son in four sets. Their emotional victory on
Chinese soil resonated far beyond tennis,
reflecting Olympic values of friendship and
cementing a lasting bond between the two
athletes.
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Solar panel

from the facade of
the Swiss pavilion

At the Expo 2010 in Shanghai, the Swiss Pa-
vilion explored rural-urban interaction, inviting
more than 12,000 daily visitors to experience
Switzerland’s cultural, topographic, and so-
cial diversity. A rooftop chairlift carried guests
over a Swiss meadow into the urban-themed
interior, which highlighted sustainable every-
day practices. The pavilion’s fagade incorpo-
rated more than 10,000 solar panels, each
fitted with irregularly blinking light diodes ac-
tivated by environmental and human influenc-
es, drawing attention to social and ecological
issues. The pavilion was among the most vis-
ited and was widely praised for its innovative
design and engaging concept.
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Leopard
of Honour

won by Jia Zhangke

In 2010, Jia Zhangke received the Leopard of
Honour at the Locarno International Film Fes-
tival, Switzerland’s most prestigious film festi-
val, in recognition of his life’'s work as one of
the foremost voices of Chinese independent
cinema. A sensitive observer of China’s rap-
idly changing landscape, Jia’s films form an
invaluable part of Chinese cultural heritage.
The Locarno award reflects his standing in
Switzerland as one of the great contemporary
filmmakers.
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Cast model

of Urs Fischer’s sculpture
The Lovers #2

In 2012, Kunstgiesserei St. Gallen—Switzer-
land’s leading art foundry—opened a sub-
sidiary branch near Shanghai, becoming a
pioneer for Swiss art production in Asia. The
Shanghai workshop quickly established itself
as a place where internationally renowned
artists, including Yayoi Kusama, Paul McCa-
rthy, Urs Fischer, and others, realised large-
scale works under the highest standards of
quality and technical expertise. The Urs Fis-
cher sculpture depicted here was produced in
Shanghai as an edition of three—one of which
is today permanently displayed in front of the
Museo Jumex in Mexico City. In recognition of
this pioneering spirit and cultural impact, Kun-
stgiesserei’'s founder was awarded the Prix
Meret Oppenheim, Switzerland’s most pres-
tigious cultural distinction, in 2024.
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Shipping
container

carrying goods between
Switzerland and China

China is Switzerland’s third largest trading
partner. On 6 July 2013, a comprehensive
Free Trade Agreement (FTA) was signed
between the two nations to improve bilater-
al trade, promote investment and enhance
sustainable development. This FTA marked
the first of its kind between a continental Eu-
ropean country and China. As the FTA was
entered into force on 1 July 2014, bilateral
cooperation between China and Switzerland
strengthened. Both economies have profited
from the improved mutual market access. To-
day, economic ties between the two countries
remain strong and in 2024—ten years after
the FTA entered into force—negotiations on
modernising the agreement were launched.
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Yak wool
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cup coasters

handcrafted by Tibetan women

Since 2014, Swiss social worker Katja Forrer
has run a two-year handicraft training pro-
gramme for Tibetan women in Chengdu. The
finished products are sold in a local shop, and
upon completing the programme, participants
can either continue working in Chengdu or re-
turn home with a sewing machine to start their
own business. This initiative demonstrates
how individual efforts can foster meaningful
connections and have a lasting impact on
communities.
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Coin
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bearing Piccard’s Solar Impulse

circumnavigation motto

During his first trip to China in 1992, Bertrand
Piccard—a medical doctor, explorer, and re-
searcher—encountered a Qing Dynasty coin
inscribed with the phrase: “When the wind
goes in the same direction as your path, it
brings you great happiness”. This became his
guiding principle. In 1999, he completed the
first non-stop balloon circumnavigation with
the Breitling Orbiter 3, crossing China after
securing overflight permits in Beijing. In 2015,
he achieved the first circumnavigation in a so-
lar-powered aircraft, Solar Impulse, with stop-
overs in Chongging and Nanjing. When cross-
ing Chinese airspace, the first communication
from Kunming Control were the words: “Solar
Impulse, here Kunming Control, welcome
to China!” This phrase became a symbol of
shared friendship.
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Silk napkin

for the Yan Xing exhibition
at Kunsthalle Basel

Chinese artists are regularly exhibited in Swit-
zerland, reflecting the significance of their
voices within the global art world. Switzerland
plays a central role in this field, as the host
of Art Basel and the home to several of the
world’s leading museums. Major institutions
such as Kunstmuseum Basel, Fondation
Beyeler, Kunsthaus Zirich, Kunstmuseum
Bern, and Musée cantonal des Beaux-Arts
Lausanne have all presented high profile ex-
hibitions of Chinese contemporary art. The
silk napkin shown here was produced for Yan
Xing’s 2017 exhibition at Kunsthalle Basel,
one of Switzerland’s most innovative spaces
for contemporary art. It serves as a symbol of
the many collaborations and exchanges that
have brought Chinese artists into dialogue
with Swiss institutions, curators, and interna-
tional audiences.
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Pink Queen
cheese

182

created for the Chinese market

In2018, the Swiss Cheese Factory based inthe
canton of St. Gallen received an unusual order
from Hong Kong for pink cheese. After seven
months of experiments with natural dyes, the
team created Pink Queen. What began as a
custom request soon became part of their
regular lineup, with exports to Hong Kong and
growing popularity among Swiss customers
as well.
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Bench

in the visa office of
the Embassy of China

In 2018, architect Zhang Xi and her studio
EXH Design redesigned the visa application
centres in Bern and Zirich. Trained at ETH
Zurich, Zhang founded EXH in Shanghai and
later expanded to Zlrich. She also found-
ed Superlab Suisse, a pioneering laboratory
concept that merges design, research, and
entrepreneurship. Recognised in 2021 by Eu-
ropa Forum Luzern as one of 25 outstanding
initiators building bridges between China and
Europe, her work exemplifies cross-cultural
dialogue through architecture and innovation.
The benches created for the centres embody
this dialogue as the cushions were upholstered
in shades of red, a colour symbolising luck and
prosperity in China and representing the na-
tional colours of both China and Switzerland.
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Oil painting
We Sing a Song About Our
Motherland by Qiu Xiaofei

In 2021, the M+ museum in Hong Kong opened
to the public in a landmark building designed
by Swiss architectural practice Herzog & de
Meuron. M+ quickly established itself as one
of Asia’s leading institutions for modern and
contemporary art, design, architecture, and
moving image.Central to M+ is the collection
of Uli Sigg, former Ambassador of Switzerland
to China, whose donations form the founda-
tion of the museum’s holdings of contempo-
rary Chinese art. Part of the Sigg Collection,
this 2004 oil painting by Qiu Xiaofei exempli-
fies Sigg’s principle of supporting artists early
in their careers, as Qiu has gone on to achieve
major international recognition. Qiu’s work ex-
plores cultural identity and collective memory,
with the accordion motif also resonating with
Swiss audiences. Such guiding principles in
collecting, together with a sensitivity to cul-
tural and historical context, have also shaped
M+’s role in preserving key moments of
China’s contemporary art.
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Festival cap

from the first edition of
the Montreux Jazz Festival
in China

The Montreux Jazz Festival is a legendary
music festival is Switzerland. Despite its small
size, since the festival’s establishment in 1967,
Montreux has hosted some of the most impor-
tant musicians on its stages, which are situat-
ed right next to the waters of Lake Geneva. In
the early days of the festival, founder Claude
Nobs would personally pick up musicians
such as Aretha Franklin, Ella Fitzgerald, David
Bowie and the Rolling Stones with his private
car, telling a story of humble beginnings and
fast growth that resonates in China and Swit-
zerland. In China, the festival was first held in
Hangzhou and later moved to Suzhou, hon-
ouring the site of the original Montreux Jazz
Festival by taking place in two of China’s most
famous water cities.
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Restored

bronze fang

vessel

from the Western Han dynasty

In 2022, experts from the Chinese Academy of
Cultural Heritage completed the restoration of
94 heavily corroded metal relics from the Liye
Qin Slips Museum, thanks in part to funding
by the Swiss Federal Office of Culture. This
collaboration signals a deepening partnership
in heritage conservation, grounded in the be-
lief that cultural relics belong to all mankind.
It highlights how Switzerland and China can
work together to safeguard the shared history
of humanity for future generations.
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Ski suit
worn by Lara Gut-Behrami
at the Olympic Games

Lara Gut-Behrami wore this race suit at the
2022 Olympic Winter Games in Beijing, where
she won bronze in the giant slalom and gold
in the Super-G. Already a world champion
and Olympic medalist, her success in China
represents the missing piece in her long and
decorated career with her first-ever Olympic
gold medal, reaffirming her position among
the most accomplished Swiss alpine skiers.
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Swiss
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Architectural

Award

won by Xu Tiantian

Xu Tiantian studied architecture in China and
the United States before founding the DnA _
Design and Architecture studio in Beijing. She
also teaches architecture at Universita della
Svizzera italiana in Mendrisio. In 2022, she
received the Swiss Architectural Award for
three projects in Zhejiang province: the reuse
of Shimen Bridge, the tofu factory in Caizhai
Village, and the reuse of the Jinyun quarries.
Her approach, described as ‘architectural ac-
upuncture’, fosters sustainable development
and the revitalisation of rural communities.
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Equestrian
statue

from the Han Dynasty

Five Chinese cultural relics were restituted to
China by the Federal Office of Culture in Swit-
zerland in 2023. The objects, which date back
between 400 and 2000 years, had not been
declared at the border and were confiscated
in criminal proceedings in the cantons of Ba-
sel-City and Ticino. The restitution was able
to take place thanks to the 2005 Swiss Feder-
al Act on the International Transfer of Cultur-
al Property. With this restitution, Switzerland
and China showcased their efforts to combat
the illegal transfer of cultural property.
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Handscroll
fragment

at the Rietberg Museum

Originally a single ink-and-brush handscroll
with a long calligraphy and a painting mounted
together, The Great Song of the State of Wu,
by the Ming dynasty artist Lu Zhi now exists in
two parts: the painting is housed at the Muse-
um Rietberg, Zurich, while the calligraphy re-
sides at the Hong Kong Museum of Art. Over
the course of two years, a provenance project
funded by the Swiss Federal Office of Culture
traced the history of the transmission of 67 of
the works in the collection of the Museum Ri-
etberg. A team of Swiss and Chinese experts
documented seals, inscriptions, and transmis-
sion networks. For this scroll, all seals and the
complete provenance were meticulously re-
corded. Research showed that the scroll was
likely cut by an art dealer. Its two parts have
now been reunited in scholarship, though they
remain in different museums.

20234F

198

PRERMEN (AIKEE) BA—ES
BEEFE, BRKEPESLELYES.
ZEMDARBY: KERIETHRES
FEREEDE, BEEIBETERBZR
TBo EHWMRHFRIE BIs LB
B#E, MEEE, SEYIEPe7HIERDN
MIEDERITTRARE. mPERAKF
WICRTHE. BEBRRREKSE, FHIEMEB
HXNEBNESREADEREBELER,
MAKRE, ZE—DPAZRIERZAEMN
Ao WS, FERNBAIE, EAFARER
EXW “ER" .

B RBEIERRR

FERER




Fibre
positioner
robots

developed by EPFL for
the MUST telescope

These miniature robots position optical fibres
with micrometric precision to capture light
from distant galaxies. More than 20,000 of
them are now central to the Multi Spectro-
scopic Telescope (MUST), a flagship project
led by Tsinghua University to map the young
universe in unprecedented detail. By enabling
extremely dense galaxy surveys, the robots
help to deepen knowledge of dark energy
and dark matter. Signed in Beijing in 2024,
an agreement between Tsinghua and EPFL
established Switzerland as a founding mem-
ber of the project and marked a milestone in
Swiss—Chinese scientific cooperation.
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Felted wool
work

202

linking Swiss and Chinese craft

This felted wool piece is part of Herding Wool,
Focus on Felt, a collaboration between Swiss
designers Alix Arto and Emma Casella and
Chinese designer Yihan Zhang, which was
realised with the support of the Rdng Design
Library in Hangzhou. The project aims to
explore the full potential of wool felting as a
bridge between tradition and innovation and
was supported by the Swiss Arts Council Pro
Helvetia. Pro Helvetia has fostered cultural ex-
change with China since 1963, beginning with
the co-organisation of the Glimpses of Swit-
zerland exhibition in Beijing. Herding Wool
links Swiss and Chinese pastoral traditions,
working with shepherds, fibre processors and
artisans to elevate undervalued wool breeds.
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Everyday
object

in Pipilotti Rist’s
The Innocent Collection

Pipilotti Rist’s solo show Your Palm is my Uni-
verse opened in July 2025 at UCCA Center
for Contemporary Art, one of China’s most
important contemporary art institutions. The
show featured a large site-specific video in-
stallation, offering a multi-sensory experience
through vision, touch and sound. Spanning
1,800 square meters, it blurred the lines be-
tween sculpture, video, installation and per-
formance to create a space of immersion. The
front fagade of the museum featured an instal-
lation displaying Rist’s ongoing project The
Innocent Collection, which highlights everyday
objects worthy of aesthetic appreciation—the
artist refers to these objects as “instant dia-
monds”. Rist is considered as one of the most
important Swiss artists of the last 50 years
and this was her second major exhibition in
China, illustrating the continued interest for
cultural production from Switzerland in China.
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Facade tiles

from the Lu Xun Academy of

Fine Arts campus in Shenyang

Swiss architect Mario Botta received his first
commission in China with the Tsinghua Uni-
versity Art Museum in Beijing, which opened
in 2016. His other Chinese projects include
the Hotel Twelve in Shanghai and the Lu Xun
Academy of Fine Arts (LAFA) campus in She-
nyang, his latest major commission in China.
Founded in 1938, LAFA is one of China’s lead-
ing art schools. It offers programmes in are-
as such as painting, sculpture, photography,
product design, and environmental design.
The campus was designed as a cultural hub
centred around a square that connects the
faculties. Consistent with Botta’s use of local-
ly available masonry to create clear geomet-
ric shapes and rhythmic facades of light and
shadow, the fagcade tiles are reminiscent of
his European cathedrals, adapted here for a
Chinese context.
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Music box

208

presented to Foreign Minister Wang Yi

during his visit to Bellinzona

Federal Councillor Ignazio Cassis presented
this music box to his counterpart, Foreign
Minister Wang Yi, during his official visit to
Bellinzona, in Federal Councillor Cassis’s
home canton of Ticino, in October 2025, on
the occasion of the fourth round of Switzerland
and China’s strategic dialogue. The music box
was produced in Sainte-Croix, Switzerland, by
the workshop Gueissaz-Jaccard. It plays the
Chinese national anthem, specially arranged
for this occasion. The melody is encoded
in a custom-made cylinder, where precisely
placed pins pluck tuned metal combs to recre-
ate the anthem mechanically. The production
of music boxes is a traditional Swiss craft, and
Sainte-Croix has long been a centre of excel-
lence in fine mechanical artistry. First held in
2018 under the framework of the Strategic In-
novative Partnership, this dialogue provides a
platform for regular exchanges between the
two foreign ministers. It encompasses a wide
range of issues of mutual interest; from bilater-
al political and economic relations to broader
international and global developments.
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Epilogue

by Ambassador Krystyna Marty Lang

This book tells the story of 75 years of Swiss—Chinese relations
not through treaties or official statements, but through objects.
Telegrams, wristwatches, solar panels, works of art, documents,
and even candy. Each object carries with it a fragment of mem-
ory, a symbol of exchange and trust that has shaped the rela-
tionship between our two countries. Diplomacy is not only the art
of negotiation. It is also sustained by gestures, both small and
big. A qift offered over dinner, a note scribbled in the margin of a
report, a photograph of a shared moment of joy—such encoun-
ters can be as meaningful as formal agreements. They reveal
how relations and networks are nurtured, day by day, through
human interaction as much as through official dialogue.

The objects presented here remind us that the ties between
Switzerland and China extend far beyond politics and trade.
They tell of the journeys of countless citizens—students, entre-
preneurs, researchers, artists, and travellers—whose personal
exchanges and experiences have built bridges across cultures
and continents. Their stories illustrate the depth and breadth of
this long-standing partnership. Taken together, the 75 objects
in this book form more than a collection of items. They embody
a relationship grounded in respect and appreciation, resilient
across differences and sustained over great distances. Each
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object reflects not only a moment in history, but also the endur-
ing capacity of Switzerland and China to engage in dialogue and
cooperation.

Anniversaries are occasions to look back—and also to look
forward. This commemoration invites us to reflect on the path
travelled together, while recognising that the future will bring
new encounters, new challenges, and new opportunities to
renew and enrich our dialogue. Just as telegrams once car-
ried words of recognition and wristwatches marked moments of
trust, so too will the future bring new symbols of partnership.
In the years ahead, new objects will undoubtedly be added to
this shared collection—innovations in science and technology,
cultural collaborations, or simple tokens of friendship. Each will
carry its own story, contributing to a living archive that contin-
ues to evolve. The 75 objects gathered here are therefore not a
closed chapter, but an invitation to imagine the next pages of our
common history.

It is in this spirit that this book is presented: as both a celebration
and a continuation. For 75 years, Switzerland and China have
shared a journey. This volume is one gesture of recognition—
and of commitment to the future still to be written.

(L[

Krystyna Marty Lang
Ambassador
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Telegram from Federal Councillor Petitpierre
to Chairman Mao. (1950). CH-BAR
E2001E#1967/113#2130%, ref. B.15.11.2,
Frage der Anerkennung der kommunistischen
Regierung Chinas, 1949-1951. Courtesy of
the Swiss Federal Archives, Bern. © Swiss
Federal Archives.

The People’s Daily. (1950). Courtesy of
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Red Cross Pin. (1950). Courtesy of Embassy
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Von Tscharner, E. H. (1940). Die Chinakunde
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erweiterter Gestalt. Courtesy of Marc Winter.
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(exhibition catalogue). Courtesy of Christian
Herren, Bern.
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Tianjin.

Fujian String Puppet. (1954). Courtesy of
Ethnographical Museum of Neuchatel,
Neuchatel. © MEN, Simon-Vermot Prune,
2023.

Press Pass Fernand Gigon. (1961). Courtesy
of Cantonal Library of Jura, Porrentruy.

Ink Pen. (1957). Courtesy of Embassy of
Switzerland in China, Beijing.

Hongdoutang. (2025). Courtesy of Embassy
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Courtesy of Christian Herren, Bern.

Billeter, J.-F. (2017). Une rencontre a Pékin.
Courtesy of the Embassy of Switzerland in
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Stradivarius Violin of Blaise Calame. (1722).

Burri, R. (1964). A Family in the Baima Com-
mune. Courtesy of Photo Elysée, Lausanne.
© René Burri, Magnum Photos, Fondation
René Burri.

Durrenmatt, F. (1965). The Visit (translation,
first edition). Courtesy of the Embassy of
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(1965). PolarBear (trademark, registration no.

1141297).

Fair Catalogue Swiss Instruments and Watch
Exhibition Beijing. (1968). Courtesy of the
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Omega Watch. (ca. 1945). Courtesy of the
Shaoshan Mao Zedong Memorial Museum,
Shaoshan. © Shaoshan Mao Zedong Memo-
rial Museum.

Moxa cigar Holder. (1969). Courtesy of
Dr. Franz Jost, Lugano.

Fondue Chinoise Caquelon. (ca. 1970).
Courtesy of FDFA Communication, Bern.

Freymond, A. (1971). Eindrticke aus China.
(manuscript). Courtesy of Jean Freymond,
Geneva.

Li, X. (1972). Sparkling Red Star. (book in
translation, first edition). Courtesy of the Em-
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Xu, W. (19783). Reciting Poetry on the Back
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Courtesy of the Museum of Art and History
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(1975). Courtesy of Christian Herren, Bern.
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Doorknob. (1976). Courtesy of Embassy of
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Vacheron Constantin of Deng Xiaoping.
(1979). Courtesy of Former Residence of
Deng Xiaoping, Guang’an.
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Ticket. (1979). Courtesy of Embassy of
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Television. (1979). Courtesy of Embassy
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(1979). Courtesy of Embassy of Switzerland
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of FDFA Communication, Bern.
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Yves Schumacher.

Sugus. (2025). Courtesy of Embassy of
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(1982). Courtesy of Teatro Dimitri, Terre di
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Nestlé Condensed Milk Can. (2025). Cour-
tesy of Embassy of Switzerland in China,
Beijing.

Tichu Playing Cards. (2025). Courtesy of
FDFA Communication, Bern.

Dragon Boat Head. (1992). Courtesy of
Drachenbootrennen Eglisau, Eglisau.

Qing-Style Bench. (1993). Courtesy of
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Postage Stamp. (1998). Courtesy of FDFA
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(exhibition catalogue). Courtesy of Big Tail
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(2010). Courtesy of Jia Zhangke, Beijing.
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